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[Research plans during this period]

At the Austrian Film Archive, the Austrian Film Museum, and the Austrian Theatre Museum, |
continued to survey and gathered materials relating to the relationship between film and theater historically and
stylistically from the end of 19th century to 1930s. In addition, | also made use of the National Library and
University Library. Based on my findings, | engaged in further discussion with individuals at the University of
Vienna's Japanese Studies Department (such as my supervisor Professor Hein) and also the Theater, Film and
Media Studies Department.

With Austria as my base, 1 furthered my research at the major film and theater archives in countries
such as Hungary, France, Germany, Italy, and England.

I attended a film festival: “Il Giornate del Cinema Muto” (in October in Pordenone, Italy). It is known
for hosting some of the finest viewings of early film collections from throughout the world. Many film
archivists and film historians from throughout the world attended this festival and conference. Attending the
festival assisted me in building an essential foundation for my analytical study of film as well as in further
establishing a professional network of scholars.

In addition, after my time abroad concludes, 1 am planning on presenting my research, which I will have
carried out through my work with Professor Hein and the rest of the University of Vienna’s Japanese Studies
Department as well as through surveys at various archives, in the form of conference papers, articles, and
combined lectures and film/theater viewings in Japan. Using the new knowledge I could gain from doing
research in Europe, in 2017 I will hold film viewings and lectures in Kyoto (jointly sponsored by the Museum

' of Kyoto and other research groups).
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[My Activities in Austria to the Present]

While on this scholarship, I presented a conference paper and established a network of researchers
inside and outside of Austria. I further developed my comparative research on the continuity between film and
high as well as popular art in Europe and Japan.

Furthermore, I was able to conduct research at the Austrian Film Archive and the Austrian Film
Museum, which are kn‘own for having the world’s finest collections of early film, as well as at the Austrian
Theatre Museum, which is abundant in primary resources and precious visual records of theater from the days
of early film. At these institutions I gathered necessary materials and built an indispensible foundation for
carrying out my research at them, as well as established relationships with affiliated individuals.

Using Vienna as a base, | have been able to further my research by gathering materials in several
European countries as well as to refine the analytical framework of my comparative study through dialogues
with scholars from other countries, This has enabled me to articulate more precisely this framework, and I hope
to continue to lay the foundation for a related international research project in the future. During my stay in
Vienna | have discussed the results of my research with scholars from various European countries and actively

presented them at conferences throughout the continent.

{Publication]
Sawako OGAWA, “Das gibt’s nur einmal™: Die Operetten-Inszenierung des Films Der Kongress tanzt durch die

Wiener Volksoper, Kikan iichiko, number 131, July, 2016. (Japanese)
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