FBREZEFAMBINRESE R—1_—23rF7nJ54
HRERETOT S L

HXBEE
RHE : FR284£3A18H

1. BRE (BFGE

K % (= 3:80 d RINEE | FHR255F
B AXHZRREAR B &
B A Bh# A—JL
MRRES 7RV BRIZE TS FAVBZRDT I F1T7)T14—

BVEMBARK | FR 260& 38 208~ ¥R 27F 3A 31H

e E&: KA

AT KPEFEMBEL : S 2 UAVKRE
(BEXRR) | MRELRTF TR E

Z AT E4L : Thomas Buchheim #i%

2. BROHE (&30
EMEDHMEIRE. . HEE L ORR.ARERDRNTEF . EMHBDOFERERIC DU THEEE (500~1000
) TRBLTTSD, RAMRELBELLEECPHRARRTAVWVEZRFICOWNT, AIREGEHEAT
ARELTRHELTTFE W, AR=UHKISOVWTEEMLTIMNFVEFEA,

Through the courtesy of Prof. Dr. Thomas Buchheim who agreed to accept me staying at the
University of Munich, I was granted the use of all university facilities and libraries. The library
housed many valuable primary materials and the possibility to read it was very helpful for my
research. By having an everyday life in an environment where I could pick up German whenever I felt
like it, it seemed as if I was directly interacting with the world of German literature, whereas in
Japan I always peeked in it through the window. On a research visit to Vienna, I went to places that
had a connection with Freud and Schnitzler who shaped Adorno's intellectual background, and with
my own feet I verified the intricate intellectual topography of this place which could even be called the
turn-of-the-century capital city.

Moreover, I was able do lead my everyday life under blessed circumstances. Because during my stay I
was fortunate to find housing in the Altstadt, located in the city centre, thanks to the housing office
lady to whom I was introduced through the University. A historic city such as Munich is dotted with
dozens of cultural and art institutions, and by visiting these institutions I could gain direct access to
one aspect of Europe I would have been unable to experience in Japan. Especially as far as my
research on Adorno, one of Alban Berg's pupils, is concerned, I was given the unique opportunity of
observing German bourgeois culture, which naturally included twelve-note technique compositions
and further numerous opera performances such as Strauss's Der Rosenkavalier and Wagner's

four-part Der Ring des Nibelungen, which were suited to be watched at the local Nationaltheater. In




addition, I could say that I was shown a richness that was inconceivable outside of Munich, which was
of utmost benefit for getting a more profound understanding of Adorno's literature.

In Munich, I had also the chance to get acquainted with local artists and researchers. By participating
in the Siemens Stiftung Scientific Foundation where Munich University-based researchers from all
countries gathered, I was able to learn about the latest academic developments by getting in touch
with research from all kinds of disciplines, including literature and philosophy as my fields of
expertise, but also aesthetics, political science etc. Engaging in exchanges with students belonging to
the philosophy department, I could catch a glimpse of the research conditions developed in
continuation of the European traditions. Against this backdrop, particularly my encounters with
people active in the field of arts became valuable occasions of interaction for absorbing extraneous
stimuli, while I continued my research life in Germany mostly spending my days in the seclusion of
the library or confined in my study. Thanks to them, I was able to blend with the locals and
experience Filmfest Miinchen which is held annually, as well as the Oktoberfest which became
famous a long time ago as a global event. One might say that these opportunities, as far as the wealth
of information one could take in personally is concerned, were about as meaningful as research
through literature. The fact that I had the opportunity to directly see how German traditions, amid
the communal festivals held throughout the year, still continued to exist, should serve as a firm base

to support abstract discussions in conducting my future research.




